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TheSans Basic ...

LF TheSans Basic (C5) is part of the super family Thesis (TheSansB, TheMixB & TheSerifB), a versatile
typographic system designed to satisfy all imaginable needs of corporate identities and complex typographic
projects, such as informative books and magazines or multi-lingual annual reports.

 OpenType format, multi-platform compatible

- Eight weights with italics: 16 fonts

« Three sets of monospaced figures

» Western, Central European, Baltic, Turkish, Romanian and more — Greek and Cyrillic available

TheSansB W2 Extralight
TheSansB W2 Extralight Italic
TheSansB W3 Light
TheSansB W3 Light Italic
TheSansB W4 SemiLight
TheSansB W4 Semilight Italic
TheSansB W5 Plain

TheSansB W5 Plain Italic
TheSansB W6 SemiBold
TheSansB W6 SemiBold Italic
TheSansB W7 Bold

TheSansB W7 Bold Italic
TheSansB W8 ExtraBold
TheSansB W8 ExtraBold Italic
TheSansB W9 Black
TheSansB W9 Black Italic
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Character set

Latin (Western, Central European, Baltic, Turkish, Romanian encodings supported)

N e A~ ee = w S 2 A s = v . ~

DDDDEEEEEEEEEEFGGGGG
TTTHUIIKKLLLLELMNNNNNNOOOOOOOOOPPEPPQRRRRSSSSS

- A~ e = o

UOODUDUODUUVDUOYVWWWWWXYYYYYZZZ7

- Ok

ggehhhi 1||J”JkkKIIIHI AAANNN00660606006pdpoeppqrifrsssss
tttttudaGOUG0GUGUGYVvWWWWWXYYYyyyzZ7z
omers 7T e o= — e [\ ()]

]{}°*+¢§§-IA~29&@@@TMn{¢§L0W0123456789€$¢£¥f#%%o{ﬁN80123456789€$¢
ffY¥I, 01234567892/ UlhYhit-x+=2=<>+<2-Lo0d[V][SOMUAAQQ G & &

etz

Supported languages:

Afrikaans Danish Kashubian Spanish
Albanian Delaware Kurdish Latin Swahili
Aragonese Dutch Ladin Swedish
Aromanian English Latvian Turkish
Asturian Esperanto Lithuanian Turkmen Latin
Aymara Estonian Luxembourgish Tatar Latin
Basque Faeroese Maltese Uzbek Latin
Belarusian Lacinka Latin Finnish Maori Walloon
Bosnian Latin French Moldavian Latin Welsh
Breton Frisian Norwegian Veps

Cape Verdean Creole Friulian (Eastern Ladin) Polish Voro
Catalan Gaelic Portuguese Zuni
Chamorro Galician Quechua

Cheyenne Greenlandic Rhaeto-Romance

Corsican German Romanian

Cornish Hungarian Sami

Crimean Tatar Latin Icelandic Slovak

Croatian Latin Indonesian Slovenian

Czech Italian Sorbian



Samples of styles

Typefaces are a bit like actors. They have a face and a
voice of their own, yet the way in which we perceive them
depends greatly on the way they are used: their context,
their mise-en-scéne, the text they are given to embody.
Although neither typefaces nor actors can be said to be
empty containers, much of their effect depends on the
vision of their «user»: the director respectively the art
director (or graphic designer). As soon as a typeface is
released into the world, its original designer has little say
in what happens to it: it becomes a character in someone
else’s play. © Jan Middendorp
Czcionki sg troche jak aktorzy. Maja twarz i wtasny gtos,
ale sposéb w jaki je postrzegamy w duzym stopniu zalezy
od sposobu ich uzycia: ich kontekst, ich mise-en-scene i
tekst muszg stac sie ciatem. | chociaz ani kroje, ani akto-
rzy nie mogg by¢ uznane za puste pojemniki, to sita ich
oddziatywania zalezy od wizji ,,uzytkownika“: dyrektora
lub dyrektora artystycznego (lub grafika). W momencie,
kiedy kréj przekazany zostaje Swiatu i uzytkownikom,
jego oryginalny projektant niewiele ma juz do powiedze-
nia odnosnie jego dalszych loséw. Kréj staje sie postacig w
czyjejs grze.
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neither typefaces nor actors can be said to be empty con-
tainers, much of their effect depends on the vision of their
«user»: the director respectively the art director (or graphic
designer). As soon as a typeface is released into the world,
its original designer has little say in what happens to it: it
becomes a character in someone else’s play.

Czcionki sq troche jak aktorzy. Majqg twarz i wtasny gfos, ale
sposob w jaki je postrzegamy w duzym stopniu zalezy od
sposobu ich uzycia: ich kontekst, ich mise-en-scene i tekst
muszq stac sie ciatem. | chociaz ani kroje, ani aktorzy nie
mogq byc uznane za puste pojemniki, to sita ich oddziaty-
wania zalezy od wizji ,,uzytkownika*: dyrektora lub dyrek-
tora artystycznego (lub grafika). W momencie, kiedy kroj
przekazany zostaje Swiatu i uzytkownikom, jego orygi-
nalny projektant niewiele ma juz do powiedzenia odnosnie
jego dalszych losow. Kréj staje sie postaciq w czyjejs grze.
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Figure sets and OpenType basic features

Ta h 1 3 6 2 7:€ Lower Lining Figures, tabular
g Lining figures of equal width allow vertical alignment in tables.

012 345 6789 €$ ¢ £¥f These are lower than capital height, so they blend well with text.

Default Figure Style

TAG H 1 3 6 2 7€ Capital Figures, tabular
Capital figures have exactly the height of the capital letters.

012 3456789 :€$¢ £¥JC Works best for codes with capitals and numbers mixed.

Feature: All Caps

Ta h 1 3 6 2 7:€ Hanging Figures, tabular
g Lowercase (hanging) figures are also well suited for text setting.
012345 6 7 8 9 :€$ ¢ £¥f Feature: Tabular Oldstyle Figures (Monospaced)

Without OpenType Feature OpenType Feature applied

CAPITALIS CAP'TAL'S Capital spacing

All-capitals setting requires additional letter-spacing
to increase readability.
Feature: All Caps

fluent fluent Standard Ligatures
H Active by default.
traﬂ:lc trafﬁc Feature: (Standard) Ligatures
fi fl ff fifl ff
fb fh fj fk b fh j fk

ffi ffl fh Tl



